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Modern Monologues 

Here are Barber Shops, Manicure Establishments, Vapor 

Baths, the hundred and one unvigorous, unedifying trades; 

with their painful concomitants of a Park Bench at night, 

a Police Magistrate's room, a Prison, and an Insane Asylum. 

And yet, so fine is Mrs. Aldis's art t that in almost every case 

these sordid precincts throw off their sordidness to become 

merely the pitiful backgrounds of tragedy in her skilful 

hands. Window-wishing is one of the finest and most tender 

of these stories; Reason is the most terrible. There is keen 

irony in Love in the Loop, and Converse. The dedication 

is the one lyric in the book which can rank in treatment 

with the stories. These are the last two stanzas: 

My book upon some quiet shelf 
Beneath your touch 
Shall wake, perhaps, 
And speak again 
My wonder, my delight, 
My questioning before the night — 

And as you read 
Somewhere afar 
I shall be singing, singing. 

Altogether a most interesting book, full of sincerity, high- 
minded endeavor, and notable achievement. 

Amy Lowell 

A PARODIST 

" and Other Poets" by Louis Untermeyer. Henry 

Holt & Co. 

Good parody is one of the most convincing and diverting 
forms of criticism. Mr. Louis Untermeyer, in his latest 
volume, is always critic and usually more : poet, satirist, wag, 
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parasite, doppelganger, man of the moment. The last most 
markedly: anyone who has not followed closely the devel- 
opments of the new poetry within the past year or two will 
get from Mr. Untermeyer but a qualified pleasure. In each 
instance he is not burlesquing a particular poem, but is 
after a particular poet. He is less concerned with the poet's 
output than with the poet's essential nature. He gets under 
his subject's skin and functions as that subject's self. When 
you have read the imitations of Frost, Lindsay, Masters, 
Amy Lowell, Ezra Pound and the other Recents, you have 
come pretty close to seeing the world through their eyes, 
feeling it through their senses and reaching a pungent appre- 
hension of their respective tastes, predilections and range 
of thought. 

A second section of the book presents fancied collabora- 
tions between poets, early and late; its super-ingenuities 
may spur the jaded senses of those to whom parody in mere 
single harness no longer makes a strong address. A third 
section embraces a variety of miscellaneous trifles which, 
though skittishly clever, do not seem to call very decidedly 
for preservation. H. B. F. 
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